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GUSTAVUS BROOK®E 
IN AUSTRALIA. 
Letter I, 


Melbourne, Monday, 7th March, 1855. 

The present hard times it appears are 
not sufficiently severe to keep people away 
from the theatre, for every seat, and indeed 
almost every inch of standing room, had 
its occupant on Monday evening. The 
play was ‘* Richard the Third,” the part of 
Glo'ster being assumed on the occasion by 
Mr. G. V. Brooke. The character, al- 
though perhaps the most famil:ar to the 
public of all Shakspeare’s creations, is one 
extremely arduous to pourtray satisfactori- 
ly ; for, unlike the mass of dramas which 
have acquired great popularity, the amount 
of female interest involved in the action of 
“Richard the Third” is very unimportant, 
and consequently the chief character is 
thrown out in the boldest relief. There are 
also no secondary parts of sufficient promi- 
Nence to act as a kind of foil to the princi- 
pal one. ‘The attention has no pretext for 
division ; and, although the sympathies of 
the audience for the bereaved mother and 
slaughtered children may be excited in 
proportion to the degree of excellence with 
which the scenes which so appeal to their 
feelings are represented, the almost con- 
tinual presence of Glo’ster on the stage is 
sure to concentrate g:neral observation. 
There is no single event upon which the 
plot ‘depends to occupy the mind; and 
Glo’ster, urged-on by ambition to seek the 
crown, pursues his bloody path reckless of 
obstacles, all of which he had, indéed, 
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foreseen; murder after murder follows, 
until at length the entrance of Richmond 
and the subsequent death of the crook 
backed tyrant operate as a positive relief 
to the audience. To fix their undivided 
attention through five long acts an actor 
of extraordinary powers, not mental but 
physical, is required; and itis from that 
circumstance that of late years the stage 
has so rarely exhibited instances of the 
performance of the character with so much 
success as would have stamped the actor’s 
fame had it depended upon it, 


The acting version of the tragedy com- 
mences with the murder of Henry the 
Sixth in the Tower by Glo’ster, ascene 
which Kean, by his admirable bye-play 
made one of the most remarkable. Mr. 
Brooke, however. carefully eschewing the 
conventionalities which have appertained 
to the situation since the performance of 
Richard by his great ptedecessor, gives an 
essentially original version. The ‘“*murky,”’ 
diabolical satisfaction which the expression 
of his face denotes he possesses at seein 
his victim at his mercy, was finely ima ineds 
and the soliloquy that immediately follows, 
including the celebrated lines in which the 
murderer plays the hypserite to himself by 
justifying the deed which his ambition 
had prompted and his remorselessness 
executed under the pretext that, not being 
like others, hs was not subject to the same 
influences— 

‘- T have no brother ; I am like no brother 
And this word love, which greybeards call 
divine, : 
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Be resident in men like one another, 
And not in me; I am myself alone.”— 
well deserved the round of applause which 
followed its delivery. The rencontre with 
Lady Anne, and the manner in which 
Glo’ster succeeds in wheedling this rather 
unnatural drawn character, was a master- 
piece of acting ; and the fiendish resolution 
expressed in the subsequent soliloguay— 
I'll have her, but 1’)i not keep her long,” 
was told with a truthfulness of intonation 
and gesture absolutely fearffl. The scene 
in which Richard persuades his nephews 
to reside at the ‘Tower was performed in 
the most creditable manner by all engaged 
in it. The deadly intent of Glo’ster, con- 
cealed under a mask of the profoundest 
dissimulation, showed itself in the savage 
commentaries spoken aside, and the feigned 
playfulness with which he meets the 
sallies of the Infant York. The idea of 
patting the child’s head is original, and 
well imagined. We have seldom seen the 
tent scene finer played; the awakening 
from thedream and temporary prostration 
of the energy of character which so 
eminently characterizes Richard being 
most artistically i!lustrated. The daring 
intrepidity, the sole redeeming quality of 
the tyrant, was brilliantly exhibited by the 
actor in the famous exclamation— 
“Conscience avaunt — Richard's himself 
again.” ‘The fight with richmond, and 
the death of Richard were vivid pictures, 
and drew down immense applause. Mr. 
Younge played Richmond judiciously ; 
the part asit appears in the acting version 
of the tragedy is buta skeleton. Miss 
Cathcart’s Queen was all that was required 
and Mrs. Young as Lady Anne did every 
justice to tnat extraordinary specimen of 
female inconsistency. The dresses and 
appointments were correct and of the 
most splendid description. ‘The costume 
of Richard, when he assumes the Crown, 
was the most magnificent that we have 
ever seen on the stage. 


METROPOLITAN THEATRES. 
Drury Lang.—A bold attempt was 


operatic entertainment of remarkable 
excellence to the public at an unpreceden- 
ted low price of admission; the house on 
that and on each succeeding eveni: g, was 
crowded in every part, and, whatever the 
result of the speculation, there can be but 
one opinion of the advantages derived from 
it by the public. The Sonnambula and 
the Barbiere have been the operas pre- 
sented. ‘The singing of Madame Gassier 
as Amina and Rosina, has created vast en- 
thusiasm on each night of her performance 
and in the latter character especially, is 
worthy of all the praise it has received. 
We have not witnessed for years so clever 
an artist as Signor Gassier in the part of 
Figaro; both as regards singing and _ act- 
ing » the public can now witness the very 
first-rate talent for one shilling to the pit, 
really Mr. E. T. Smith you mast be patro- 
nized now and no mistake. 


Lyceum.—On Wednesday evening, 
Madame Anna Thillon commenced a se- 
ries of farewell performances at this thea- 
tre in the part of Catarina in the Crown 
Diamonds; her singing of Auber’s music 
is throughout distinguished by the true 
English expression and neatness, and 
though sometimes wanting in force seldom 
lacks finish. On Wednesday evening 
Madame Thillon was received with warm 
approval by a numerous audience. Mr. 
Bowler is a neat tenor singer and goes 
through the role very pleasingly. ‘Ihe 
parts of Don Sebastian and Robelledo are 
sustained by Mr. J. Williams and Mr. 
Leffler; and the orchestra is under the 
direction of M. Thillon. The enterprise 
of Mr. Allcroft the originator of the per- 
formances is likely to be profitably re- 
warded. 

STRAND.—Miss Isaacs has appeared 
during the week in the pretty domestic 
drama of Our Nelly. Her singing and 
acting meets with our unqualified praise, 
nor should we omit the mention of the ex- 
cellent acting of Miss Somers, a young 
actress of great promise, and who bids 
fair to become a second Mrs. Keeley; 











commenced on Wednesday evening by 
Mr. E. IT, Smith, who presented an 


Sis lady’s performance of the immortal 
Tilly Slowboy, on a recent occasion, 
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earned our commendation which is now 
again deserved by the vivacity and spirit 
infused into the character of the fearing, 
indignant, and injured Sally Martin. We 
were glad to see the house so respectably 
attended. 


Haymarket.—Mr. Buckstone seems 
determined to attract attention by a libe- 
ral promise of novelties. Mr. Henry 
Smart's new opera entitled Berta, or the 
Gnome of Hartzberg is to be produced 
to morrow. Miss Cushman’s performan- 
ces have brought good houses and Miss 
Faucit is engaged and will make ber 
appearance in the Lady of Lyous in a 
few days. 

SapLer’s We is. — Although the 
company at this house is not what may be 
termed a strong one, it possesses the ta- 
lent of several public favourites, indeed 
Mrs. Keeley is'a host in herself; her 
Jack Sheppard is a never failing source of 
amnsement; the house has been crowded 
nightly ; this week she takes a little 
breathing time and is replaced by Mr. 
Webster and Madame Celeste, who will 
appear in the Green Bushes and other 
popular pieces. 


CaBineT. — Another. performance of 
Hunchback took place here on Monday, 
when Mr. Carter assumed the part of 
Master Walter. He has very much 
improved in the character, and created 
universal applause throughout his per- 
formance. Mr. Copping as Sir T. Clif- 
ford, was careful and diligent in his 
acting. He wants more practice anda 
little more confidence. He was generally 
correct, but never above mediocrity ; 
however, it was certainly his best attempt 
as yet. Mr. Wright as Modus, was rather 
too bold in his first interviews with Helen, 
however, he kept himself under in the 
other portions, and played it altogether in 
a manner deserving the applause he met 
with. Mr. Edwards made a gentlemanly 
Lord Tinsel, with a little more of the fop 
added to it, would have been a meritorious 
piece of acting. Weare sorry we cannot 
say so much for Mr. H. Copping as the 
Earl of Rochdaie. Mr. W. Sampson was 





too knowing for the country bumpkin 
servant Fatham; he is good in a brisk 
farce, not in quiet characters. The other 
minor parts were got through respectably, 
Miss ©. Dormer is now taking the lead 
here, and is evidently improving in many 
portions of her acting ; she came out with 
a burst of feeling quite unlooked for; she 
is very young, and has many qualifications 
in her favour, and with study and prae- 
tice she ‘will become clever; genteel 
comedy is evidently her forte. She was 
dressed very nice and becoming, and was 
deservedly applauded. Mrs. Holland 
made a very interesting Helen, and had a 
most perfect idea of the character. The 
principals were loudly called for at ‘the’ 
conclusion, and received the congratula- 
tions of a numerous and well dressed 
audience. The comedy of the /7oney- 
moon followed, and was particularly well 
done. Here Miss Dormer was seen to 
especial’ advantage, we never saw her act 
so well—she threw off the mask, and 
showed great versatility of talent; and 
Miss Travers as Volante, wasall that could 
be desired, being ladylike in appearance, 
nnd highly pleasing in her manner. Miss 
Matilda Dormer was the Zamora, who 
looked interesting, and got through the 
part with credit. We hear that Mr May 
found the dresses for both pieces, which 
were appropriate and extremely good and 
costly. We-cannot conclude our remarks 
without noticing the new scenery intro- 
duced lately, which is very cleverly 
painted. ‘Lhe orchestra is also much 
improved, both as regards convenience and 
the artists engaged, 





PERFORMANCES OF THE WEEK. 











DRURY LANE. 

The opera of Luciadi Lammermoor and 

a Grand Ballet. 
HAYMARKET. 

A new opera, The Gnome or the 
Hartzberg, and the Haymarket Spring 
Meeting. 

LYCEUM. 

The Crown Diamonds and the Grand 

Ballet. 
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ADELPHI. 
Paul Pry, a Divertisement and My 
Precious Betsy. 
SADLER’S WELLS. 


Tartuffe and the French Spy. 


STRAND. ; 
The Little Demon, and King Queer. 
ASTLEY’S. 
The Field against the Favourite, Scenes 
ia the Circle, and Kate Kearney. 


GRECIAN, 

A Family Picture, a Grand Ballet and 

the Royalist and the Republican. 
CITY. 

Henry the Eighth, and Leola the Cor- 
sican Maid. 

STANDARD. 

Henry the Eighth, the Artful Dodger, 
and Ben Bolt. 

BRITANNTA, 

Louis the Fourteenth the Spectre of 
the Sea, and the Gipsey Showman. 

CASINO DE VENICE. 

The new dance “ La Varsoviane’ is 
performed nightly together with a variety 
of New Compositions by Mr.. W. M. 
Packer's celebrated band. The Reading 
Room is‘supplied with English and Fo- 
reign Papers, Periodicals, etc. 

Rorat Porytecunic Institution. 

Patron, H.R.H. Prince Albert. Lec- 
ture on the Comparative Anatomy of the 
Eye, by George Pilcher, Esq. 

TUSSAUD'S EXHIBITION. 

Open from 10 till dusk and from 7 to 10 
New additions.—The Emperor and Em- 
press of the French. 

CREMORNE 

Gardens open daily from 3 to12. Ad- 

mission, one shilling. 
ST. MARTIN’S HALL. 
Miss P. Horton's Illustrative Gatherings, 





CORRESPONDENCE, 





T. Ryan—We have seen Mr. Mills play 
Fathom before, and he has made no progress 
we did not notice him, as it is our wish not to 
condemn when we cannot conscientiously 


praise, 

A Lady.—The next letter you send tous let 
it be appropriately subscribed. We beg to 
suggest 4 Shrew. 





J. S.—May be assured he had better take 
our advice. We would point out to him many 


reasons why he should not attempt the stage . 


if we had a private interview with him, that 
we do not like to name in print. 
Jerry Blossom.—We cannot be a party to per- 
sonal quarrels, of course we have our private 
opinion which is not necessary to give here. 

John Hobbs.—Apply at the Mechanic’s In- 
stitution, Southampton Buildings, and ask for 
Mr. Davies, he is at the head of an elecution 
class, or Mr. Stirling at the Soho theatre. If 
at the Cabinet ask for Mr. Dryden any even- 
ing. 

i. M.—The character of the Ghost was left 
out of the bill. 

Harrison.—Is too late for this week. 

Amateur.—See Mr. Bryden at the Cabinet 
any evening, or Mr. Shirley at the Soho, they 
will tell you what course to adopt. 

J. James. —Ask Mr. Harrison, Princess-street 
Drury Lane, theatre he will let you have a 
dress cheap. 








Terms for Advertisements, 
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Che Cheatrical Journal. 
Wednesday, May 23rd, 1855. 


TRAGEDY AND COMEDY, AND 
OUR LIVING PERFORMERS. 
An Essay. 


Tragedy and epic poetry rank after re- 





ligion itself, and aspire to be a religion of 
humanity. Tragedy has the dignity of 
the epic, and exercises a larger amount of 
influence upon the world because it ap- 
peals to that which is more universal,-and 
its interest is of a kind less abstract and 
remote from actual experience. It enlists 
our sympathies for the poetry and life ra- 
ther than that of idealism, and even its 
ideality must be sufficiently objective to 
take hold of every intellect. If it cannot 
accomplish this it is not tragedy for acting. 

A great tragedy is of rare occurrence 
because genius of the highest order and 
the strongest grasp cannot always rise to 
the height ofa great argument ; and there 
are several tragic plays even by Shake- 





peare himself never acted. 
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‘fragedy addresses itself to the imagi- 
nation, the soul and the passions; and its 
grandeur consists in the simplicity of its 
power among the complex elements it deals 
with. Ifthe structure of a tragedy be 
deficient in this unity which gives strength 
to the entire fabric, the building is sure 
to be defective. Comedy is more com- 
plex in its essence; admits of innumera- 
ble diversities, incongruous if introduced 
into the tragic drama, and rejects the se- 
rious view of life which the great drama- 
tic poet takes. 

A celebrated poet once said to us “he 
did not believe in tragedy,” a sufficient 
indication of the bias of his mind ; but it 
is evident tragedy is more permanent than 
comedy ; for the former appeals to the 
life within and the latter to that which is 
without. The one laughs and sneers 


While the other solemnly looks on and 
gazes from earth to heaven. 

The tendency of the present day is un- 
doubted!y comic, and yet whenever a good 
tragedy is adequately acted which has not 


been hacked to pieces, audiences are sure 
to repair to the theatre ; and tears still 
flow as they were wont wlei Kean and 
O'Neil were in their glory. 

But the inadequate way in which tra- 
gedy is for the most part presented to the 
public is one reason why such performan- 
ces are no longer attractive. Nothing 
but a great star who is in himself an ex- 
citement can suffice to cover the deficiences 
of a whole company ; and where shall we 
find a single theatre in the metropolis 
where a great play is presented to the en 
tire satisfaction of a. critical taste as an 
opera is perfarmed at Her Majesty’s thea- 
tre and where all the adjuncts give effect 
' to the music ? 

It is true that we have many actors and 
actresses of great ability, but the forces are 
not sufficiently concentrated. Here let 
us say we have Mr. and Miss Vandenhoff 
here Mr, Phelps and Miss Glyn, and here 
Mr. and Mrs. Kean. 

If we look back to the casts of former 
times what a galaxy of histrionic talent 
was comprised in a sirgle performance! 
We have the elements still for such a 





coup d’@il, There is Vandenhoff with his 
stately bearing, his finished elocution, and 
his strong pathos; Phelps a very sensible, 
versatile, and popular performer; and a 
little below the two leading tragedians, 
Creswick, Brooke, G. Bennett, Wallack, 
Davenport, H. Marston, etc. ete. It can- 
not be said therofore there is a dearth of 
good tragic actors; while we are singu- 
larly rich in fine actresses, including the 
feminins and ideal Miss Faucit, the grand 
and impetuous Miss Glyn, the elegant 
Mrs. Kean and the classical Miss Vanden- 
hoff ; and in comedy the names of Comp- 
ton, Keeley, Wigan, Webster, Walter 
Lacy, Emery, Buckstone, Harley, and 
many others evince that Thalia is as rich 
in talent as Melpomene. We conclude 
with just mentioning the names of Mrs, 
Keeley and Miss Woolgar, and then ask 
if it is possible with such resources that 
want of ability can be alleged as the cause 
of the drama’s decadence ? 





THEATRICAL ANNOYANCES. 
To the Editor of the Theatrical Journal. 

Sir.—When we go to a friend's house, 
we are sometimes told to “ make ourselves 
at home” and everything is made to con- 
tribute to our comfort. When we go to 
a theatre and pay our money to see asper- 
formance, we are ‘practically’ told that 
we shall not feel comfortable, and that we 
shall be subjected to annoyances. ‘The © 
readers of this Journal will know the class 
of theatres to which we allude as they 
peruse the subjoined remarks. 

Having paid your entrance money, you 
take a seat in the pit, on a narrow ‘and 
backless seat. When the curtain rises 
you have to deposit your hat wnder the 
seat, and when it descends after the first 
act is over you are very unceremoniously 
dealt with by women who carry whatthey 
call stout, ginger beer and other things 
too numerous to mention. Some pit-men 
and women too, encourage these women 
who carry their shops about with them, 
and you hiite to mind that you do not 
lose an eye from the flying corks. This 
being over the curtain ascends again, and 
you are at rest for a little time, but no 
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sooner does the act terminate than you 
are again treated to the same annoyances, 

We have several times protested against 
all this. Your Journal has been the me- 
dium through which we have asked that 
these annoyances might be removed. As 
yet noresponse have been made. Our 
reasonable requests have been treated with 
contempt. Reforms may go on elsewhere 
but it appears theatres are to remain sta- 
tionary. Managers show that they do not 
care for our ‘ comfort,’ but only for our 
‘cash.’ So long as they can get the lat- 
ter, they seem resolved that we shall wait 
for the former. Herein they show them- 
selves intensely selfish and disobliging. 

The letter of a Pitman inserted in your 
Journal some time ago was worthy of at- 
tention but did it receive any? Has there 
been a single ameliorative change as the 
result of suggestions it contained? I 
opine not. A Pitman no doubt experi- 
ences the same discomfort now as he did 
before he wrote his letter. He still has to 
sit on a narrow seat without a back —he 
still has to put his clean hat on the dirty 
floor and must run the risk of having it 
smashed—his toes are still saluted by the 
heavy feet of the women with shops and 
his letter has not accomplished the work 
it was intended to effect even in an infini- 
tesimal degree. Will managers always 
be deaf to our requests? Are they re- 
solved not to see our wants ? 


The most cogent way of persuading a 
manager to do what he can for the ease 
and comfort of the frequenters of the pit 
is to show him that if he does not do this 
he will be a pecuniary sufferer. A friend 
of mine accompanied me the other eveaing 
to a theatre at the East-end. He was so 
annoyed by the evils indicated in the 
former part of this letter, that he declared 
he would never enter the house again if 
the nuisances complained of were not done 
away. I commended him for his resolve 
and came to the same determination my- 
self. Nowarethere not many others who 
have similarly determined? Unquestion- 
ably yes. Think of this Mr. Manager and 
remember that policy calls upon you to 
comply with our requests. You will lose 





money by not doing so. You will get 
gold if youdo. I cannot believe yon,” 
cries the manager who is penny wise and 
pound fnolish. Most of the managers are 
so perhaps this argument will fall to the 
ground unheeded, and stubborn incredulity 
will keep things as they are to the discom- 
fort of the theatrical public and the in- 
jury of its possessor. 

What then is to be done? Is there no 
cure for the evils of which we complain ? 
Are the annoyances we have pointed out 
endowed with a mundane immortality. 
Decidedly not. Let the Public Press 
speak out upon the subject and they will 
vanish like dew before the sun. A breath 
from the Times or Morning Advertiser 
would blow them all away. We should 
like to see these papers get the theatrical 
public its rights. | Many would be grate- 
ful to them. Managers would tremble at 
their frowns and try earnestly to win 
their approval. Why do they not? The 
theatres are not beneath their notice, then 
why should they neglect to speak out 
for that portion of the theatre going pub- 
lic who do more than any other towards 
filling the coffers of the manager? No 
doubt it is because the occupants of the 
pit have appeared too contented. Like 
asses they have uncomplainingly taken 
their thistles, 

One word more let managers remove 
the annoyances which we complain. They 
may think lightly of our efforts but they 
must remember that when the stone is first 
cast into the wé@ter the small concentric 
circles are only the prelude to larger and 
all encompassing ones. So with our efforts 
the ‘immediate’ effects we produce may 
be small but the ultimate results will com- 
pass our desires. - 





PROVINCIALS. 


Batu.—On Saturday evening last a very 
numerous audience was attracted to the Thea- 
tre Royal by the appearance of Madame Celeste 
and Mr. B. Webster, in the comedy of Masks 
and #aces, Sir Charles Pomander was played 
by Mr. J. Chute, and Colley Cibber by Mr. 


Wilton. On ‘Tuesday evening they made 
their second appearance with equal success. _ 
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Alboni sings at a second concert here on the 
2nd of June. 

NottinegHsM.—The theatre has been taken 
by Professor Anderson for the Whitsun week, 
he has not visited Nottingham for eleven 
years.—A‘rural fete is to take place at Hard- 
wick-hall, on Whit-Tuesday.—A concert is 
announced by Mr. W. Richardson, organist of 
St. Nicholas’s, for Tuesday next. 


DvuBLIN.—The announcement of Alboni’s 
engagement was a pleasing suprise to the 
musical circles of Dublin, and on the night of 
her appearance the house was crowded to the 
roof, The Lord Lieutenant and a party of 
distinguished visiters occupied the state-box, 
and the opera, /7 Barbiere, was throughout 
exceedingly effective. The appearance of Ma- 
dame Alboni, as Rosina, was the signal for a 
cordial and enthusiastic welcome, and a fter 
the performance ofeach Morceau her delight- 
ful voice and style called forth fresh plaudits. 
Herr Reichart achieved a perfect success as 
the Comte Almaviva: and Signor Lorenzo was 
effective as Figaro, Cenerentola was played 
on Wednesday evening. On Monday evening 
Mr. Charles Mathews will commence an 
engagement, and will be followed successively 
by Mr. Phelps and Miss Glyn. 


Mancuester.—Theatre Royal.—The Spanish 
Dancers terminated their engagement on Saturday 
last. The present week is devoted to benefits 


when the various members of the company make| 


their appeals to their numerous friends and 
patrons; Amongst the announcements may be 
noticed those of Mr. H. J. Wallack the stage 
manager, Mr. E. J. Loder, musical director, Mr. 
Harker, Mr. Shore and Mr. Young, who we hope 
will all mect with that amount of support which 
they deserve. Mr. Charles Mathews is engaged 
for the six nights in Whit week. 


OUR LITTLE CHATTER BOX, 

Cirean Models, Linwood Gallery, Leicester 
Square.—On Monday we paid a visit to these 
Models and were very much pleased, they are 
beautifully made and well woithy of a visit, the 
groups from incidents in the Crimea are reall 
splendid, the figures of the Queen, Miss Nightin- 
gale, etc., are perfect gems. We wish the pro- 
prietor every success which he richly deserves. 

A Theatre in a Fix. On Monday week last 
“Hamlet ” was announced at the Spalding (Lin- 
colnshire) Theatre for the benefit of Mr. B. Hughes 
the “leading tragedian.” In the course of the 
day, however, the wind stripped the roof off the 
housee The bell-man was then called into re- 
quisition to give publicity to the postponement of 
the play, which was produced on the following 
evening and drew a house highly gratifyiug to the 
beneficiare, 

The American Theatre, New O ‘leans was totally 
destroyed by fire on the 18th ult., and, we regret to 
add, one poor man fell a victim to the devouring 
element. 


The Theatre at Loughborough, which was sold 


by auction about three months ago, is being con- 
verted into a “Free Christian Church.” The 
stage upon which many a poor actor has “ strut 
and fret his hour” for little orno recompense, has 
been stripped of every vestige of theatrical adorn- 
ment, and is in future to be used for a more sacred 
purpose. A local paper observe. We very much 
question whether the speculative visions of its 
proprietor will be realised. 

Mr. Douglas, proprietor of the Boston Theatre, 
Lincolnshire, has had his licence renewed for the 
ensuing year. This excellent management was 
acknowledged by the Bench, but the theatre was 
not thought good enough for the town. It is a 
timber erection, the exterior of which is not very 
imposing. The interior is very decent, 

Wakefield Theatre. The ill-fortunes of this 
theatre are weil known. Anotherand so far we 
regret to say, unsuccessful attempt has been made 
to draw a Wakefield audiénce to witness a dramatic 
performance. Mr. Thorne, of the Leeds Theatre, 
has brought a first class company and in addition 
has engaged “ stars’’ fer the short season. We 
had Miss Landon, a clever actress, and a beautiful 
singer; also the Duvernal children, who promise 
to be very superior dancers, This week Mr. Bary 
Sullivan and Miss Vandenhoff appear. If they 
dont bring overflowing houses we ahall then say 
as regards Wakefield theatrical “ your occupation’s 
gone.” 


Mr. Phelps is engaged at the Birmingham 
Theatre during the past week: and Madame 
Alboni will appear at the same house on the 30th 
inst., in a grand opera. 


The Newcastle Theatre closed for the season the 
week before last. The proprietors have again let 
the house to Mr. Lavis, who has become the lessee 
for the next three years. 





ADVERTISEMENTS. 





ADIES THEATRICAL COSTUME WARE- 
HOUSE.—6, Princes’ Street, Drury Lane. 
Established 1840. Satin, Silk and Velvet Trains. 
Ball, Fancy and Private Dresses, Mantles. &c. New 
and Second hand can always be obtained of Mrs. 
Harrison, 6, Princes’ Street, Drury Lane. Satin 


Y | boots, shoes, silk stockings, lace, feathers, orna« 


ments, &c. of the best quality at the lowest price. 
Ladies Theatrical Dresses made to order, correct 
to the costume of any period required. Ladies in the 
provinces can have any commission executed with 
punctuality, and at the lowest price, by sending a 
post office order directed as above. Wardrobes 
purchased to any amount. 
Masquerade and Ball Dresses lent on hire. 








WO OR THREE GENTLEMEN who have 
had practice may become members of an 
Amateur Dramatic Society, with more than ordi- 
nary advantages. Frequent practice st a licensed 
theatre. A performance very shortly. . Entrance 
Fee 2s. 6d. Weekly Subscription 1s. Apply by 
Letter to Mr. Martin, 26, Great Marlbro’ Street, 
Golden Square. The Rules may be seen. 
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ASINO DE VENISE, 218, HIGH HOLBORN. 
Open every evening.—This splendid, spacious, 
and well-ventilated Sallede Danse, unquestionably 
the largest, most elegant, and beautiful Ball Room 
in London, has be-n together with its Galleries, Ci- 
gar Divan, Balconies, Wine & Refreshment Rooms), 
newly decorated in a Costly and Magnificent man- 
ner, producing an ensemble of beauty and artistic 
excellence unparalleled ! the whole of which is re- 
flected by countless mirrors, covering the walls, 
&c. and lighted by crystal chandeliers of a novel 
and elegant desizn.—In the Reading Room recently 
added) will be found all the Day and Evening Pa- 
pers, Periodicals, etc. Mr. W. M. Packer’s Famed 
Band Performs nightly selections from the most 
popular Operas, Overtures, and an endless variety 
of new Dance Music, including the following 
Quadrilles, Bride of Lmmermoor, Sons of the 
Ocean, the Swiss, the En.Jish, and the Ninevah! 
Waltzes, the Stars of theWest, the Ophelia the 
Balaklava, Chant D’ Amour and Georgette. Polkas, 
The Napier, Katy-did, Sledge, Freischutz, and the 
Scots Wha Hae.—Schottisches, Tae Lamplighter, 
and The Sulina.— Redowas, The Mariane, and 
The Bianca.—Galops, the Baltic, the Baltic Fleet, 
and the Sebastopol Doors Open at half-past 
Eight and Close at Twelve o’clock; Admission One 
Shilling 





NEW ORIGINAL PLAY 
Just published, price 2s. 6d., post free for 
36 stamps. 

A new Original Play in Five Acts, entitled, 
EUGENIA CARNOT, or REPUTATION’S 
STRUGGLE, 

London: W. Strana@r, jun., 15, Ivy Lane, 
Paternoster Row, and all Booksellers, 





Rejoice ye Children of the Thespian Art. 
AMUEL MAY, Theatrical ‘Tailor, 35 Bow 
Street, Covent Garden will be glad to 
treat with Ladies and Gentlemen engaged in 
amateur performances, for the sale or hire of 
stage costame. A large assortment of every 
necessary for thesame. Wardrobes made to 
order. Persons aboutto follow. the profession 
will do well to give Mr. May an order for their 
outfit ; costume, character, elegance, economy 
and punctuality, are studied. Instructtons 
and patterns given to Ladies wishing to make 
their own dresses. Mind the address. Samuel 
May, 35, Bow Street, 





MITRE TAVERN, OPPOSITE ISLINGTON 
CHURCH. 

LBERT JUDD, late of the “Sir Hugh 
Myddleton” Tavern, takes this oppor- 
tunity to inform his Friends and the Public he 
has become the proprietor of the above tavern, 
where every accommodation may be had, and 
the very best qualities of Malt Liquors, Wines 
and Spirits. <A. J. trusts that from his long 


long experience in the trade, that those Friends | L 


who may favour him with their patronage, 
will find wy accommodation a tavern ought 
— ss, both as regards comfort and respec- 
tability. 





EWINGTON HALL, Francis Street, near the 
Church.—To be Let.—This beautifully fitted 
up Hall, for the night, week, or month, on rea. 
sonable Terms. It is we!l ca!culated for amateur 
performances, having a complete stage, with sce. 
nery end other appointments, Lectures, &c., capa- 
ble of holding 400 persons. Enquire on the 
premises between 11 and 4 o’clock. 





AMATEUR THEATRICALS, 
Ladies and Gentlemen desirous ef practice, 
either as an amusement or adopting the Stage 
as a profession, will meet with every facility 
by applying to Mr. Dryden or Mr. Wharton, at 
the Cabinet Theatre, Liverpool-street, King’s 
Cross, any evening between the hours of Eight 
and Tn o’Clock. . 
A few Theatrical Dresses for sale. 


OYAL SOHO THEATRE.—(Late Miss 
Kelly’s.)—Licensed by the Lord Chamber- 
lain.—Lessce, Mr. Mowbray.—Manager. Mr. W. 
Shirley—This ¢legant theatre, magnificently decor- 
ated, complete in every department and capable 
of containing 800 persons, is now to be lt nightly 
for Dramatic Performances, Concerts, Leetures, 
&c.— Ladies and Gentlemen desirous of making 
the Stage their profession, will here find every 
facility tor acquiring the necessary qualifications ; 
in short this establishment supplies a long looked 
for desideratum, and is ‘the only recognized 
Dramatie School in the metropolis. Instruetion 
given in Elocution and action, Fencing, Stage art, 
and every information connected with the 
Theatrical profession. Terms may be obtaincd at 
the Office of the Theatre, which is open daily 
from 11 to 5, or in the Coffee Room, from 6 to 12 
o’clock. where may be seen casts of the various 
play in preparation. 


MADAME TUSSAUD AND SON’S’ EX. 
HIBITION. NEW ADDITIONS.—The Emperor 
and Empress of Aust:a, Marshal St. Arnaud, 
Lord Ragland, Omar Pasha, tte Sultan of 
Turkey, the Emperor of Russia, The Queen of 
Spain, Espartero, the Duke of Victory, The 
Napoleon Golden Chamber completed ; various 
relics added. &c. Open from eleven in the merning 
till ten at night—Madame Tussaud and Son’s Ex- 
hibition, Bazaar, Baker-street.—Admission, Is. * 
Napoleon rooms, 6d. extra. 














SUBSCRIPTIONS. 


One Shilling. 
‘Two Shillings. 
-+..-Four Shillings. 


Three Months. 
. ix Months.... 
Tweive Month 
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